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Alessandro Quaranta lives in Turin and graduated from Accademia Albertina
di Belle Arti in the same city. In his work he tries to trace the contradictions
of extremely conditioned cultural patterns, combining a social analysis of the
territory through interventions which draw from architecture and mechanics.
Since 2002 he has been working on a project dealing with living conditions
and following Roma people; to date, a website, a video, a sound piece and
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' In 2005 he participated to the workshop held by artist Alberto Garutt and
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For me improvisation has always been an
important and inescapable component; for
this reason | have always assigned a great
deal of value to procedure. [ have often in-
volved people in my works, prefernbly peo-
ple who lack experience of the codes of art,
S0 as to gencerate sequences of events with
unpredictable results, different from those
predicted just a short time early. The pro-
cedures that I have developed have led me
to construct the work around the possible
 interactions with the people involved, to the
point where it becomes an element capable
of revealing the conflicts and problems of a
community or nei
Owver the last year [ have devoted myself
to less complex works centred more on my-
self, preferring to look at my own limits and
eritical points and probe them rather than
ohserve what is outside me. This propensity
for a more introspective kind of work stems
from a need to reduce the time that elapses
between thinking and acting, an aspect that
on the contrary is drawn out in the act of
n n with the people to be involved.
~ This summer [ returned to a project I had
been working on in the months preceding
‘the course that concerns the trunsmissibil-
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a research into the idea of the conservation

n attitudes, In the new works T have
acentrated on the technical means of
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In particular [ have worked on an installa-
gon consisting of a pair of very large paper
whose appearance recalls that of a
‘proken hourglass. One of the two cones, set
’klhﬂhmﬂtgﬁhﬂﬂd,hﬁm“lmﬁ-
crophone, and in this way brings the subter-
ranean world into communieation with the
putside one, transmitting the sounds picked
“up to the other cone.
 The cornerstone of this work is the con-
wversion of electrical energy into mechani-
‘cal energy. For the exhibition in Milan I am
creating an installation that is based on the
‘same principle. | have rolled sheets of paper
up to form tubes, as prosthetic elements of
@ copper coil, it too cylindrical in shape, The
~ mubes are connected at one end to coverings
 of erumpled packing paper and at the other
directly to the copper coils in the magnets
of loudspeakers. These are connected to the
electricity supply, Gltered through trans-
 formers that provide a low-voltage curreat.
This makes the paper coverings vibrate,
producing a low and continnous sound.
For this work | was also inspired by the
~ vision Yona had at the time he was in Bu-
 dapest (a city destroyed by bombing during
of networks of useful structures and drain-
age pipes in the construction of houses.

If I were to have the chance to talk to Yona
mgain, | would ask him to say something
about the possibility of a link between his
 writings and those of Gregory Bateson. In
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fact the British scholar came up with some
imporiant considerations on the unpredict-
ahility of relations that already exist at the
molecular level (‘divergent sequences are
unpredictable’; G. Bateson).

Limprovvisazione € sempre stala per me uia com-
pontente importante ed imprescindibile; per questo
ho sempre dato molto valore all'ato processauale.
Nei miei lavori ho spesso coimeolio delle persone,
preferibilmente digiune dei codicl dell'ane, per
generare delle dinamiche dagli esiti imprevedibili,
divers da quelli pronosticat solo poco tempo pri-
ma. Le modakith processuah che ho sviluppato, mi
hanno portato a costruire il laivoro sulle posabili
inkerizioni con le persone commvolte, fing a diven-
tare elemento rvelatore degli aspett conflittuali
problematici di una collettivith o comunita.

In questo ultimo anno, mi seno dedicato a lavor
meno compless ¢ maggiormenic incentrat su me
stesso, predifigendo Fascolto o il sondaggio det nijed
limiti & punti critici, pid che osservazione & cid
che sta fuori di me. Questa propensione ad un byvo-
o piil introspettive nasce da un bisogno di ridurre
il tempa che intercome tra il pensicro e Pazione,
qﬁud:mmdmnu m;l.hundl'mdun-
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dell’'energin o della sua trasformaehine, attraverse
il principio dei campi magneta, All'ongine di que-
sti Livori, ©'# un interesse per la conservazione della
memona, intesa come documentagions e testimo-
nianza di specificith, ¢ anitedini umane. Nei noovi
lavori mi sono concentrato sull'espediente tecrniden
della trasmissabilith.

Ho lavorato, in particolare, ad un'installusone
consistenie in una coppia di coni di carta molo

i, che visivamente ricordano una clessidra
sperzata. Uno dei due conl, adagiate in una buca
nel terreno, fundona da microfono, © in questo
modo metle in comumicazdones i mondo sottera-
neo con quello esterno, restituendo al suo gemello
i suond captat,

Tl fulcro di questo bavoro & la trasformazione di
energia elettrica in energia meccanica. Per la mo-
stra i Milano sto realizzando un‘installaione che
parte dallo stesso principio, Arrotolando dei fogh di
carta hio costruito dei wbi, come element prostet-
ci th una bobina di rame, anch’essa di forma cilin
drica. 1 tubi sono collegati da un'estremita a degh
imvolucr di carta da imballaggio accartoociata, €
dall’altra direttamente alle bobine di mme, conte-
nute nel magnete degli altoparant, Cuesti, a loro
volta, sono collegati alla corrente elettrica, filtrata
dai trasformatori che farniscono corrente a basso
voltaggie. In questo modo, gl imvolucn di carta vi-
brano producendo un suono basso ¢ continuo,

Fer questo lavoro mi sono anche isparato alle vi-

sioni che Yona ha svuto ai temgpi in cul era a Buda-

pest (distrutta dai bombardamenti della Seconda

guerra mondiale) spetio al ruolo & precedenza
da accordare alla rete i strutture wiih & i tubi di
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con Yona, o sottoporre ad una riflessone niguar
danic un possbile legame tra i suol scritti e quelli
di Gregory Bateson. Lo studiosn americano infatti
ha esposte importanti consideragioni sull'impre-
vedibilita degh sviluppi di relazions castent, g a
lvells mobecolare (‘b muccessioni divergenti sono
sempre hupm-t::ﬁhﬂi'. (i Edh:ﬂ'ﬂ'l}.
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